THE ART OF 
ALESSANDRO 
BIFFIGNANDI 


(MN 
1 
(uw 
5 
3) 
7 


ALESSANDRO BIFFIGNANDI 


Born in Rome in 1935, Alessandro Biffignandi developed 
an interest in drawing and cartoons at a very young age. 
After school he attended art college, where he became 
fascinated by cinema posters, and on graduating 
he became an apprentice with the great Italian 
poster illustrator Averardo Ciriello. At the age of 20, 
Bifignandi was head-hunted by the studio of Augusto 
Favelli, which at that time was Italy's biggest producer 
of film posters. In the 1960s, he moved to Milan and 
created cover artwork for the D'Ami studio, an art 
agency that produced comic strips for the UK market, 
including the famous Fleetway war comics. From 1970 
until the early '80s, he produced hundreds of high- 
quality covers for the adult comic titles published by 
Edifumetto — including Zora la Vampira, Cimiteria, and 
Biancaneve. Biffignandi then left the world of comics to 
concentrate on magazine and book illustration. Today, 
he still paints, but only for pleasure. 
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Left: Collana Strega, n. 3, Nuova Serie: 
La Cattedrale Dei Dannati (Cathedral 
of the Damned); July 1989. 


Right: Casino, n. 14: La Bella e La Strega 
(The Beauty and the Witch); April 1986. 
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FOREWORD 


ITALY HAS BEEN KEEPING an exciting secret from you! In the early 1970s, a bold new type of adult 
comic book began to hit the country’s news stands. Known in Italy as “sexy fumetti”, these comics were 
notorious for featuring no-holds-barred sex and violence, and their covers were rendered by some of the 
greatest Italian illustrators of the time. The foremost name in the “sexy fumetti” cover art of the period 
was, and is, Alessandro Biffignandi, who produced some great work for the publisher Edifumetto. 

I found my first “sexy fumetti” original cover painting by sheer luck. One day, on a whim, | felt 
compelled to do a web search for “Italian pulp art”. I’m not sure why I chose this combination of terms; 
maybe I had certain expectations: I knew that Italy has been knocking it out of the creative park since the 
Renaissance. I’m a big fan of spaghetti westerns and the stylish Italian horror films of the late ’7os. I love 
the styles of European comic art, and their healthy attitude toward nudity. 

So it seemed logical to me that I’d find something of interest. Alas, I found just one item: a painting 
listed in a gallery of American comic and sports collectibles. It was by “A. Biffignandi” and was simply 
described as “Italian pulp art”. Despite my 25+ years of appreciating popular comic, fantasy, and movie 
poster illustration, this painting, with its background featuring Rome’s iconic Colosseum, presented a 
style and feeling I'd never seen before. I traced the surname Biffignandi (pronounced biffin-YAHN-dee), 
got the artist’s first name, discovered what this painting had been created for, and then learned with great 
joy that this was just one of about a thousand such works floating around Europe. 

So why has this art been a secret for so many years? Actually, it has not been a secret in many parts 
of the world. The “sexy fumetti” were created in Italy, and then licensed and translated into over a dozen 
different languages, finding distribution throughout the many countries of Europe, Central America and 
South America, North Africa, and French-speaking Canada. Tens of millions of copies were produced 
over a decade. Only a paltry 20 or so issues, however, are known to have been translated into English — 
those were published in the UK; none are known to have been published for the sexually uptight American 
populous. So it’s probably due to the language barrier that English-speaking countries, regardless of their 
massive comic fan bases, have to this point had such little awareness of Italy’s adult comics. 

Biffignandi is the last of the old masters, and one of the very few of his kind who rendered cover art 
for publisher Edifumetto's infamous adult comics. His covers sometimes referenced famous TV and 
movie characters, set in bizarre and unlikely situations. It’s an approach that pre-dates the American 
lowbrow pop art movement by about 20 years. Biffignandi's extraordinary talent often elevated the subject 
matter above exploitation. At first glance the image serves its commercial intent. But then something else 
happens.: you hesitate to turn the page, as if your mind is determined to grasp the mystery of the imagery. 


Left: Sukia, n. 138; 
LAmante Tascabile 
(The Pocket Lover); 
December 1984. 
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Had he been alive in the time of Michelangelo, we might be discussing his works for the Catholic Church. 
What might Michelangelo have painted, had he been looking for work in 1970s Italy? Particularly notable 
is Bifignandi's use of colour. No matter how colourful the work, there's always a perfect harmony to the 
palette. Typical “sexy fumetti” cover art can appear garish, but in the hands of Biffignandi, the colours 
sing like a choir. His brushwork is a trademark of his art: it’s a style that resembles the dimensional rake 
marks of a sculpting tool. Which is fascinating to me, being a sculptor myself. His brush strokes appear 
effortless; in fact, his work seems to lack a single laboured or unnecessary stroke. 

Biffigandi’s paintings were usually rendered with little knowledge of the comic's storyline. But 
relation to the story was not imperative: it was the covers that sold the comics. Additionally, buyers 
weren't limited to the adult market; although the comics were labelled “for adults only”, friends of mine 
who grew up in 1970s Italy have told me about buying these comics at the age of 12! News stand vendors 
would strategically place the adult comics alongside mainstream ones such as Tex and Superman. 

Over the years l've enjoyed some brief interactions with Biffignandi. Although we don't speak the 
same language, we have managed to communicate through internet translators and friends. I've found 
him to be a kind, yet shy man. Having hired him for a commission | found him to be easy going and 
masterful in his work, even at the age of 80. 

Biffignandi’s work for Edifumetto deserves a page in the history of pop culture art. As with artists 
like Mark Ryden and Robert Williams, his subject matter should in no way preclude it from high regard. 
After all, there are plenty of writhing naked bodies, gut-ripping demons and erotic themes to be found in 
the legacy of great Classical art. Since I've been collecting "sexy fumetti" cover art, I've been torn between 
keeping its existence a secret from other potential collectors and sharing it with everyone I can. The latter 
approach has won out and I'm thrilled that my fellow collectors have agreed to join in and contribute to 
this fine portfolio. So, prepare your eyes for a heavy dose of visual adrenalin. An inspiring dreamscape of 
beauty and horror from a true Italian master, Alessandro Biffignandi. 


Mark Alfrey 


Right: Biancaneve, n. 66, series 5: Biancaneve E L’oro Del Reno 
(Snow White and the Gold of the Rhine); July 1978. 


FOLLOWING PAGES 
Left: Bonnie, n. 59, La Fuorilegge (The Outlaw); December 1974. 
Right: Zora la Vampira, n. 132, series 4: Una Donna Calda (A Hot Woman); 1980. 
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INTRODUCING 
ALESSANDRO BIFFIGNANDI 


ALESSANDRO BIFFIGNANDI is a hugely talented and versatile Italian artist whose career spanned 
the 1950s to the 1980s. He has designed striking movie posters and created eye-catching covers for 
comics and books in many different genres — including war, westerns, horror and romance. Today he 
is best known for the many imaginative and highy erotic adult comic book covers he painted for the 
publishing house Edifumetto during the 1970s and '80s, many of which are featured in this book. 

Born in Rome in 1935, Biffigandi developed an interest in drawing at a young age: “Before 1 
could read, when I was just four or five years old, I had a big passion for comic books,” he recalls. 
“At home we had some Topolino (Mickey Mouse) comics and albums. I’d spend ages looking 
at the drawings and then I would try to copy them.” Later, as a schoolboy during World War II, he 
enjoyed the US adventure comic strips featuring early superheroes that were being published in Italy, 
especially L’Uomo Mascherato (The Phantom) and Mandrake il Mago (Mandrake the Magician). 

After finishing secondary school, Biffignandi attended an art college in Rome. “Given my interests, 
I was keen on a career in illustrating comics,” he says. “Up to the age of 15 or 16, I drew a lot of comic 
strips, but most of them looked a bit amateurish and so I came to believe that I wasn’t very good at it!” 
However, he showed some of his drawings to the designers at Il Vittorioso (The Victorious) - a weekly 
comic magazine published by a Catholic association — who encouraged him to continue his work, even if 
he himself wasn’t convinced it was worth it. 

In the end, though, Biffignandi decided not to take the route of comic illustration, as instead he 
“became fascinated with cinema billboards, with their bright colours”, and found a new vocation. “I 
started to buy movie magazines and spent a lot of time in front of film posters themselves, carefully ob- 
serving and memorizing their details in a bid to understand their secrets. Back at home, I’d attempt to 
reproduce the posters in my own way, using images in the film magazines as an additional source. I 
created a whole bunch of fake posters, and when I had enough material I put everything in a folder.” 

“I didn’t have the guts, however, to take my work to the film distribution houses: partly out of shyness, 
and partly because I felt I wasn't ready to be a poster illustrator. Then, one of my classmates at art college 
said he would approach them on my behalf - all I had to do was go with him and watch. So off we went, 
and the press office directors all said that they could see the talent in my work, but also a lack of expe- 
rience. This made me realize that I really needed some technical training, and so I decided that when I 
graduated from art college I would become an apprentice with a professional illustrator." 

In 1954, Biffignandi approached the poster designer Averardo Ciriello. *I decided on Ciriello's studio 
because he was, in my opinion, the best man to teach me. It wasn't so much his ability as a billboard 


Left: A selection of the 
hundreds of covers 
Biffignandi produced for 
comic book publisher 
Edifumetto: “| never 
counted them,” he says, 
“but | think sometimes 

| painted as many as ten 
covers per month.” 
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Left: Biancaneve, n. 11, series 2: Abacuc 
Palchimista (Habakkuk the Alchemist); 
November 1973. Biffignandi himself 


modelled for this cover (inset image). 


Right: Serie Mezzanotte, n. 6: Maledizione 
Elettronica (Electronic Curse); May 1990. 


Left: One of Biffignandi’s amateur models 
strikes a pose as the cover’s female character. 


Below: Orror, n. 1, series 1: || Bosco dei Vampiri 
(The Forest of Vampires); June 1977. 


designer, but the fact that his education was so broad: he could turn his hand to just about anything. He 
was a great illustrator, in every aspect. | was very lucky - | turned up with my work and he accepted me. 
| attended his studio for a couple of years and | learned a lot during that time, especially how to use and 
mix colours.” The results of this training became evident pretty quickly, as Biffignandi's mentor let him 
make four posters which he then finished personally.’| would go to Ciriello's studio in the morning and 
the afternoon - basically | was always there - but | only went to learn, not to work, an arrangement he and 
| agreed from the very beginning. Ciriello was extremely helpful and my time with him was very positive. 
He had a certain sense of humour and when he was in the mood, you could have a lot of fun around him. 
He gave me a really strong technical foundation and | came away from the experience totally enriched.’ 

At this point Biffignandi was 20 years old, and needed to realize some of his professional ambitions 
as well as improve his financial situation. So he left Ciriello's studio and started work with the brothers 
Enzo and Giuliano Nistri - painters and designers who produced cinema advertising - as a freelance 
designer. “They would give me photos with a brief, and | would execute the poster design and then take 
it to them. My work was always accepted as it was, which showed me that my time with Ciriello had ena- 
bled me to move from an amateur to a professional designer. My collaboration with the brothers lasted a 
while, until one day they called to let me know that the most important studio in Rome was interested in 
my talent: that of Augusto Favalli, which at that time was Italy's biggest producer of film posters.” 

“My first job with the Studio Favalli was a poster for the re-release of a 1940 war movie called 
L'Assedio dell'Alcazar (The Siege of Alcazar). The studio was frequented by many talented illustrators and 
one of the advantages of working there was that you could see their draft work. Augusto Favalli was also 
the official art director for the big Italian distribution company Lux Film, so | got to see originals from 
Nicola Simbari, Giorgio Olivetti and all the big names of the time; this was very helpful for me^ 


By the late 1950s, the illustration market in the UK was thriving, and British artists received far higher 


Far Left: | Notturni, n. 
1, series 2: ۱۱ Diavolo in 
Convento (Devil in the 
Convent); January 1973. 


Left: A model provides 
reference for Bifhgnandi's 
original painting. 


Left: Zorro, n. 4: La Gola del Falco 
(The Hawk’s Throat); April 1976. 


Above: A model duo pose as Zorro 


and one of his female conquests. 
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rates of pay for their work than their counterparts in Italy. "The UK was really attractive for illustrators 
at this time, especially the younger ones,’ Biffignandi recalls. "My friend Renato Fratini (an Italian 
commercial artist who specialized in book covers and movie posters), who had previously had success 
at the Studio Favalli, moved to London in search of adventure. In the summer of 1960, | also decided 
to leave for London; | told Augusto Favalli of my plans but he was against the idea. And for a number 
of reasons | won't go into, | ended up staying in Italy.’ 

Biffignandi didn't re-locate to London but he did leave Rome, for Milan. On Fratini's advice, he 
moved to the city and approached the D'Ami studio, an art agency that produced comic strips destined 
for the UK market - both for Fleetway and D.C. Thompson. "I started work pretty much immediate- 
ly on the famous Fleetway war comics,’ Biffignandi says. "They were highly popular in their home 
market, and it required a lot of illustrators to produce them - artists from the UK, Spain, and South 
America, as well as Italy, were kept very busy. At first, creating these covers was somewhat problematic 
for me, because I didn't have the technical knowledge to draw accurate weaponry and military vehicles, 
but I quickly learned everything | could about machine-guns, aeroplanes, and tanks, and in the end, | 
even knew how many bolts each of them had!” 


Top left: This rare English- 


language edition of Wallestein 


the Monster (1975) was 
published by Top Sellers 
Ltd — an imprint of Thorpe 
and Porter, who published 
a variety of titles for the UK 
market, mostly reprints of 
American comics. 


Top right: A UK edition 
of Candida, the Marchesa, 
Top Sellers Ltd, 1975. 
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At the end of 1970, Biffignandi began a very successful tenure with publisher Edifumetto, for whose 
numerous adult comic titles he painted hundreds of fabulous covers. “This is the most folkloric part of 
my career,’ he says. “For many years in Italy, illustrators’ work was subject to censorship: we couldn’t 
show anything vaguely improper, neither on posters or in illustrations, but at this point in time, the taboo 
was starting to disappear. There was a liberalization and we had a sex explosion! There were new glossy 
magazines imitating the US publication Playboy, with partial female nudity - still partial but quite risqué 
- and these were quickly followed by the emergence of erotic comics for adults.” 

“| started seeing these comics on the newsstands, and thought that their covers were quite ugly 
= and | usually don't speak badly about other people's work. | mentioned to Gino D'Antonio (a 
fellow artist at Fleetway) that | would like to produce some of those covers myself, but wasn’t sure how 
to offer my services. D'Antonio told me he knew Renzo Barbieri - Edifumetto's founder and publisher 
- very well, and that he would talk to him about my interest. To me, the prospect of drawing women - my 
favourite subject - seemed unreal. And above all, they would be half-naked!” 

When the two men met, Barbieri immediately asked Biffignandi to produce covers for two of 
his company’s most successful titles. “At the beginning | worked on Bonnie and Messalina,’ 
Biffignandi produced covers for all of Edifumettos comics - 


remembers, “but later on | 
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Below left: Biffignandi 
is a big fan of the great 
opera diva Maria Callas; 
he painted this beautiful 
portrait of her in 1988. 


Below right: This poster 
for the 1957 movie La Diga 
sul Pacifico, directed by 
René Clement and starring 
Silvana Mangano and 
Anthony Perkins, is a great 
example of Biffignandi’s 
cinema advertising work. 


particularly Zora la Vampira and Biancaneve. When | started out, the creative team at Edifumetto 
left me to interpret the content and themes of the covers as | wished, and ld source images from 
magazines like Playboy. In time, though, the editorial staff gave me a brief to follow, and | started using 
models to create the characters. | almost always used photos ۲۵ taken myself at home, or at the stu- 
dio, of non-professional models - friends and acquaintances, but especially my wife at the time, who 
was an excellent private model! For the majority of the work | preferred to use original material: at 
the time there were tons of soft-porn magazines but there wasn't a great deal of choice in terms of 
photographic material, so | used my own. | still have a pack of model shots that | didn't use.” 

“Painting these covers was a pleasure because | really enjoyed the genre and the comics’s stories were 
also to my liking, ranging as they did from horror to the erotic. And, obviously, ld rather draw a half-na- 
ked girl than an army tank!” Biffignandi admits. “While | was painting | found that if the models didn't 
have the right shape, by adding my touch ۱ could make any “normal” woman very beautiful. When you 
have a model, you can get her into a pose that is uniquely your OWN, and doesn't exist elsewhere; you can 
also study the shadows and use them as you like. Undoubtedly, the result is more lively.’ 

In the early 1980s, Biffignandi made a final career move, leaving the world of comics to concentrate 
on magazine and book illustration. These days, he says, he is dedicating himself to painting for pleasure. 
“Mostly female subjects or sometimes commissions, just for friends who ask. 


Top left: This illustration of 
Lucifera, one of the many 


devilish anti-heroines in the 
Italian fumetti tradition, was 
commissioned in 2013. 


Top right: In 2011, a Swedish 
publisher commissioned 
Biffignandi to create a cover 
for an issue of Fantomen 
(The Phantom) — one of the 
comic characters he’d loved 
as a boy - this is the initial 
colour study. 


Left: Inferno, n. 7, Prigionieri 


del male (Prisoners of Evil); 
July 1990. 


Right: Scandali n. 15: Petrolio, 
Armi E Belle Donne (Oil, 
Guns and Beautiful Women); 
April 1989. Biffignandi was 
the model for the sheikh 
character on this cover. 
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In 1984, Edifumetto launched a new title which, like its sister publication Attualita 
Nera (Black Current Affairs), exploited readers” morbid interest in crime. Unlike 
many other Edifumetto titles, Attualità Flash (Newsflash Current Affairs) did not 
feature regular characters; instead the stories revolved around various criminal 
activities, spiced up with heavy doses of sex and violence. Some of Biffignandi's covers 
for Edifumetto were conceived or executed outside Italy, using local models — for example, 
the artist visited Bogotá, capital of Colombia, London, and New York, where the local 


setting also inspired the cover's content. 
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Far left: Attualita' Flash, n. 6, series 2: 
La Depravazione Degli Innocenti (The 
Depravity of the Innocents); February 1988. 


Left: Attualita’ Flash, n. 11, series 2: 


Disumana Vendetta (Inhuman Revenge); 
July 1988. 


ATTUALITÀ FLASH 7 
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PUBLISHED 1972-1978; 94 ISSUES 


Biancaneve (Snow White) was loosely based on the classic Brothers Grimm fairytale 
Snow White and the Seven Dwarfs, although after the first issue, the storyline quickly 


lost much resemblance to its source. Edifumetto’s parody, which ran for four series, 
recounts the sexual adventures of a buxom Snow White in a medieval world populated 
by horny princes and queens, and excitable fairytale creatures. Biffignandi created all 
the covers for the series, and he says it was his favourite title to work on. 


Far left: Biancaneve, n. 15, series 3: Jack 
Lo Svelto E Frank il Lento (Fast Jack, Slow 
Frank); August 1975. 


Left: Biancaneve, n. 10, series 2: 
La Punizione di Naga (Naga's 
Punishment); October 1973. 
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Left: Biancaneve, n. 4, 
series 3: Zerozero Lo Spione 
(Zerozero the Sneak); 
March 1975. 


Right: Biancaneve, n. 7, 
series 3: Fiol D’Un Drago 
(Son of a Dragon); 

April 1975. 


32: BIANCANEVE 


Left: Biancaneve, n. 8, series 
3: Il Ritorno Di Naga (The 
Return of Naga); May 1975. 


Right: Biancaneve, n. 9, 
series 3: Quando Clito Ride 
(When Clito Laughs); 

May 1975. 
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Left: Biancaneve, n. 10, 
series 3: Voto Di Castita 
(Vow of Chastity); 

June 1975. 


Right: Biancaneve, n. 12, 
series 3: L'Androgino (The 
Androgynous); July 1975. 
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Above: Biancaneve, n. 14, series 3: || Buchino del Duchino Above: Biancaneve, n. 16, series 3: Chi Ha Paura Del Lupo 
(The Young Duke’s Hole); August 1975. Cattivo? (Who’s Afraid of the Big, Bad Wolf?), October 1975. 


36: BIANCANEVE 


Above: Biancaneve, n. 17, series 3: Gianni Rossi Boscaiolo 
Specializzato Praticamente Nudista (Gianni Rossi — skilled, 
virtually nude lumberjack); September 1975. 


Above: Biancaneve, n. 22, series 3: || Cazzomarino 
(The Marine Dick); December 1975. 
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38: BIANCANEVE 


Left: Biancaneve, n. 26, 
series 3: Lo Sculacciabuchi 
(The Hole Spanker); 
January 1976. 


OPPOSITE PAGE 

Top left: Biancaneve, n. 28, 
series 3: E Dopo Nove Mesi 
(After Nine Months); 
March 1976. 


Top right: Biancaneve, 

n. 38, series 3: Il Menestrello 
Rapito (A Minstrel is 
Kidnapped); August 1976. 


Bottom left: Biancaneve, 
n. 50, series 3: Dammelo 
Tutto (Give it To Me); 
February 1977. 


Bottom right: Biancaneve, 

n. 60, series 3: Ci Risiamo 

Con Lo Specchio (Here We 
Go Again with the Mirror); 
January 1978. 
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PUBLISHED 1972—1974; 22 ISSUES 


The anti-heroine of this series, set in early 20th-century Paris, is a noblewoman called 
Nadine de Rambuillett who lives in a huge mansion with her maid Jeanette and her 
ape companion, Phallus. Nadine’s late husband ran up a lot of debt, and in order 
to pay off his creditors, she leads a double life, donning a skimpy dominatrix outfit, 
including an eye mask and a cape, to become the master thief Candida la Marchesa. 
Nadine will stop at nothing — including grisly murder — to achieve her goals, and the 
action hots up when her lover, policeman Maurice de Chevalier, is assigned to track 


down and capture her alter-ego, Candida la Marchesa. 


Far left: Candida la Marchesa, n. 7, series 1: 
Contro La Mummia (Against the Mummy); 
October 1972. 


Below left: Candida la Marchesa, n. 8, | 
series 1: Nel Ventre di Venere (In Venus's 
Belly); November 1972. | 


Below right: Candida la Marchesa, n. 9, 
series 1: Caccia Alla Volp (Fox Hunt); 
December 1972. 
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QUATTRO 
LEZIONI 


Left: Candida la Marchesa n. 


3, series 2: Quattro Lezioni 


D’Amore (Four Lessons of 
Love); March 1973. 
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Above: Candida la Marchesa, n. 6, series 2: ۱۱ Vero E || Falso Above: Candida la Marchesa, n. 11, series 2: || Traditore 
Strangolatore (The Real Strangler and the Fake); June 1973. (The Traitor); November 1973. 
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PUBLISHED 1977-1984; 119 ISSUES 


This is a pretty hardcore, taboo-busting, London-set horror series featuring lashings of 
torture and necrophilia and explicit sexual imagery. Cimiteria, whose name is derived 
from the Italian word for cemetery, is the revived corpse of a beautiful young woman 
who is raised from the dead by a sorcerer using black magic and electricity. He’s 
helped in this feat by the cemetery’s caretaker, Quasimodo, a deformed gravedigger 
who later becomes Cimiteria’s lover. This unlikely couple become involved in all 
kinds of bizarre adventures, including killing sprees. Cimiteria’s second series, Super 


Cimiteria, was a collection of re-issues. 


Far left: Cimiteria, n. 1: Meravigliose 
Fredde Membra (Wonderful Cold Limbs); 
May 1977. 


Left: Cimiteria, n. 3: Cadavere Senza Nome 
(The Nameless Corpse); June 1977. 
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Left: Cimiteria, n. 4: 
Gardenie E Cristantemi 
(Gardenias and 
Chrysanthemums); 
June 1977. 


Right: Cimiteria, n. 8: 
Topi Topacci E Topa (Mice, 
Bad Mice and a Female 
Mouse); July 1977. 


46 CIMITERIA 


Left: Cimiteria, n. 22: 
I Baccelli (The Peapods); 
February 1978. 


Right: Cimiteria, n. 30: 
Tremenda Vendetta 
(Monstrous Revenge); 
June 1978. 
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Above: Cimiteria, n. 31: Porcobello (Porcobello); 
July 1978. 


Above: Cimiteria, n. 34: Incontri Ravvicinati Del Terzo Sesso 
(Close Encounters of the Third Sex); August 1978. 


Right: Cimiteria, n. 42: Nel Far West (In the Far West); 
December 1978. 


50 ۰ CIMITERIA 


© 
o 
= 
< 
a 
in 
c 
S 
pu 
Y 
T 
E 
5 
E 
u 
- 


E Sangue (Love and Blood); 


CIMITERIA 


52° 


N 


Above: Cimiteria, n. 63: Il Reggiseno che Uccide Above: Cimiteria, n. 76: Il Succhione (The Sucker); October 1980. 
(The Killer Bra); October 1979. Biffignandi was the model 
for the male character here. 
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Left: Cimiteria, n. 77: Nudi 
E Morti (The Naked and the 
Dead); December 1980. 


Right: Cimiteria, n. 107: 
L'orrendo Castellano 
(The Horrible Castle- 
Keeper); June 1983. 
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LA SORELLA 
DEL VAMPIRO 


Left: Cimiteria, n. 111: 
La Sorella Del Vampiro 
(The Vampire’s Sister); 
October 1983. 


Far left: Cimiteria, n. 108: 
Lo Spettro del Sarcofago 


(The Phantom’s Sarcophagus); 
July 1983. 


CIMITERIA S7 
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Left: Cimiteria, n. 112: 
L'Amante Di Gomma 
(Rubber Lover); 
November 1983. 


Right: Cimiteria, n. 113: Gli 
Uomini Della Pietra (Stone 
Age Men); December 1983. 
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Left: Cimiteria, n. 117: 


La Succhiasangue (The 
Bloodsucker); April 1984. 


Right: Cimiteria, n. 119: Una 
Terribile Storie Di Vampiri 

(A Terrible Tale of Vampires); 
June 1984. 
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ERA 
LINVASATORE 
DI MOSTRI 


Left: Cimiteria supplement, 
n. 104: L'invasatore di Mostri 
(Monster Invasion); 

March 1983. 


Right: Cimiteria supplement, 
n. 107: La Figlia Dello 
Stregone (The Daughter of 
the Wizard); June 1983. 
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PUBLISHED 1989; 7 ISSUES 


"Intimate Confessions" was an erotic series without a principal character, and with 
unrelated stories across its seven issues (although an eighth issue was advertised, it 
was never published). Throughout the '7os and '8os, Edifumetto borrowed heavily 
on Italian TV shows and movies for new stories and characters to feed their ever- 
demanding readership. They subverted every genre with their own brand of twisted 
humour and up-front sensuality and even drew on the aesthetics of the growing 


porn industry. 


SEGRETARIA 
OFFRESI! 


Far left: Confessioni Intime, n. 4: 
La Studentessa Calda (The Hot-Headed 
Student); April 1989. 


Left: Confessioni Intime, n. 3: A.A.A. 


Segretaria offresi! (Secretary Available 
Now!); March 1989. 
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PUBLISHED 1987-1990; 40 ISSUES 


“Nude Chronicle” was one of Edifumetto’s later titles — an erotic crime series without Farleft: Cronaca Nuda, n. 2, series 1: La 
a regular main character, with each issue containing three or four unrelated stories. Regina Dei Salotti Proibiti (Queen of the 
The covers feature a range of sexual themes, from simple seduction to total, all-out Forbidden Parlours); February 1987. 
fantasy, and tend to contain more graphic nudity than earlier publications, although 

the Biffignandi examples shown here are relatively tame. Below left: Cronaca Nuda, n. 5, series 1: 
Lolita Mon Amour, Miss Culetto D’Oro 
(Lolita My Love, Miss Golden Bum); 
January 1988. 


Below right: Cronaca Nuda, n. 8, series 1: 
Povero Uomo, Povero Scimmia! (Poor Man, 
Poor Monkey!); August 1987. 
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CRONACA NUDA : 67 


PUBLISHED 1976-1977; 12 ISSUES 


This hospital-themed erotic thriller is set in the emergency room of a large hospital 
in New York, USA, and recounts the adventures of surgeon Christian Barnard 
(whose name was borrowed from the real-life Christian Neethling Barnard, the 
South African cardiac surgeon who in 1967 performed the world’s first human heart 
transplant). Doctor Barnard fights a number of corrupt colleagues, members of the 
Mafia and assorted gangsters, all with the help of his assistant and lover Barbara. 


Far left: Doctor Barnard, n. 3: La Figlia 
Del Giudice (The Judge’s Daughter); 
September 1976. 


Left: Doctor Barnard, n. 5: L'Uomo 
Con La Cicatrice (The Scarred Man); 
November 1976. 
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Far left: Doctor Barnard, 
n. 6: Uccidete Quell’ 
Uomo (Kill That Man); 
December 1976. 


Left: Doctor Barnard, 


n. 11: Pronto Intervento 
(First Aid); May 1977. 
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PUBLISHED 1985—1986; 7 ISSUES 


This bizarre, unfinished series is set in Los Angeles, USA, and stars the restless ghost 
of a famous American actress and nymphomaniac - the platinum blonde Mirna 
Rogers, who died at the height of her career. In her relentless pursuit of sex, the 
ghost commits crime, causes various disasters and prompts general hysteria among 
LA's residents. In a bid to prevent her from terrorizing the city, a young ghost hunter 
called Amadeus tries to push “Fasma” firmly into the afterlife. 


Far left: Fasma, n. 1: Un Fantasma 
A Hollywood (A Ghost in Hollywood); 
October 1985. 


Left: Fasma, n. 2: Lo Spettro Di Seti Ill 
(The Ghost of Seti 111); November 1985. 


Below: Fasma, n. 5: Donna Tornata 
Dall’Aldila (The Woman Who Returned 
from the Dead); February 1986 
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PUBLISHED 1976-1977; 16 ISSUES 


In Edifumetto’s take on Mary Shelley’s classic novel Frankenstein, the monster, after 
killing his creator and fleeing, takes refuge in the cellars of the Wurms family’s home- 
cum-brothel. The fate of Mr and Mrs Wurms’s blind daughter, who has been forced 
into prostitution by her parents, crosses with that of the monster, and she becomes 
his woman and protector. Biffignandi created the covers for issues 6-10, and 12-14. 


Far left: Frankenstein, n. 7: Le Bare 
(The Coffins); August 1976. 


Left: Frankenstein, n. 9: La Furia Del Mostro 
(The Monster's Fury); October 1976. 
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PUBLISHED 1984-1986; 30 ISSUES 


La Peccatrice (Lady Sinner) features the spicy adventures of a whorish noblewoman 
called Candida in early 20th-century Paris. Candida is always hungry for sex, blood, 
and champagne, and her husband keeps quiet about her erotic adventures in order 


to protect his own homosexual activities. The use of an aggressive female protagonist 
and her gay companion was repeated a number of times in Edifumetto’s publications: 
Sukia, La Poliziotta, and La Peccatrice all employed this dynamic. 


Left: La Peccatrice n. 5: L'Evaso Sotto ll 
Letto (Fugitive Under the Bed); July 1984. 


Far left: La Peccatrice n. 3: La Femmina 
E La Frusta (The Woman and the Whip); 
May 1984. 
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Far left: La Peccatrice, n. 14: 
La Cavallerizza Cavalcata 
(The Rider); April 1985. 


Left: La Peccatrice, 
n. 22: Caro Cornuto (Dear 
Cuckhold); December 1985. 
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Above: La Peccatrice, n. 25: Uno Stallone di Razza Above: La Peccatrice, n. 27: Notti in Bianco 
(A Thoroughbred Stallion); March 1986. (White Nights); May 1986. 
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Left: La Peccatrice, n. 29: 
Il Pittore Di Nudi (Painter 
of Nudes); July 1986. 
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PUBLISHED 1984—1985; 8 ISSUES 


This series features the “exciting, scary and erotic adventures" of Misteria, the daughter Far left: Misteria, n. 3: | Segreto di 

of raised-from-the-dead Cimiteria. Misteria makes the paranormal her profession, Stonehenge (The Secret of Stonehenge); 
venturing into paid commissions with her companion, Bernard, in which she offers September 1984. 

the only key that unlocks doors to the supernatural. The spirits welcome her for her 

talents in telepathy and clairvoyance, and for being promiscuous. Biffignandi painted Left: Misteria, n. 1: | Morti Non Sanno 

all but one of the covers for this series. Odiare (The Dead Can't Hate); July 1984. 


Below: Misteria, n. 8: Un Passato di 
Scandalo e Peccati (No Past Sins and 
Scandals); February 1985. 
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PUBLISHED 1988-1989; 14 ISSUES 


Strega (Witch) was published by “Squalo” (Shark) — Edifumetto’s sister company, 
founded by Renzo Barbieri. Each issue contained three complete stories, with the 
first focusing on the wicked protagonist “Astrid”, a punk witch; subsequent stories 
explored new characters and storylines. The series was drawn by notable Italian 
illustrators, including Romanini, Panerai, Marraffa, Fenzo, Merati, Marco Laurenti 
and Zagoria, and Biffignandi created the majority of the covers. 


228 PAGINE 


Left: Strega, n. 4: Le Porte Del Male 


(The Doors of Evil); April 1988. 


Far left: Strega, n. 1: Voodoo Di Sangue 


(Blood Voodoo); February 1988. 


STREGA : 85 


Above: Strega, n. 3: ۱۱ Lupo Perde Il Pelo Above: Strega, n. 6: Trapianto Infernale 
(The Wolf Changes His Hair); March 1988. (Infernal Transplant); June 1988. 


Right: Strega, n. 1: Voodoo Di Sangue 
(Blood Voodoo); February 1988. 
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PUBLISHED 1988-1989: 11 ISSUES 
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The stories in this series featured sadomasochism, torture, women in prison, pirate Far left: Superfumetti, n. 5, Inferno, 
captives, atrocities in the Amazon and other such lurid themes, and their illustrations (Inferno); February 1989. 

are widely regarded as some of the best in the entire genre. Superfumetti was published 

by Squalo and most of its covers were created by Biffignandi. Below left: Superfumetti, n. 6, Von Struck 
Colonnello SS (Colonel von Struck of the 
SS); March 1989. | 


Below right: Superfumetti, n. 4, Fanciulle | 
Nel Terrore della Rivoluzione Francese (Girls 

in the Terror of the French Revolution); 

January 1989. 
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Left: Superfumetti Serie Tabu, 
n. 1, Uccellacci e Uccelloni, 
(Ugly Birds and Little Birds); 
September 1989. 


Far left: Superfumetti, n. 10, 
Atrocita in Amazzonia 
(Atrocities in the Amazon); 
August 1989. 
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PUBLISHED 1987; 5 ISSUES 


This short-lived horror series ran for just five issues, with each containing five 
complete stories without a central character. Supermarket was issued in a larger 
format than Edifumetto’s usual pocket-sized comics. 


Far left: Supermarket, n. 2: Vivi Nella Tomba 
(Alive in Their Graves); May 1987. 


Left: Supermarket, n. 4: La Strega 
(The Witch); July 1987. 


FOLLOWING PAGES 
Left: Supermarket, n. 3: | Mummificati Vivi 
(The Mummified Live); June 1987. 


Right: Supermarket, n. 5: Il Cuore di Satana 
(Satan's Heart); September 1987. 
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PUBLISHED 1973-1978; 50 ISSUES 


Tabu (Taboo) gave literary classics such as Mark Twain’s The Adventures of Tom Sawyer, 
Jules Verne’s Around the World in Eighty Days, and Miguel de Cervantes Saavedra’s 
Don Quixote an erotic makeover, with each monthly issue containing four stories; it 
also featured bizarre parodies of historical events, including the Hindenburg disaster. 
The series is highly regarded in Italy for its hugely diverse covers, which rank among 
Biffignandi’s best work: the maestro created 38 of the 50 covers. 


Far left: Tabu, n. 17: Don Chisciotte Della 
Mancia (Don Quixote of La Mancha); 
April 1975. 


Below left: Tabu, n. 21, Otello: ۱۱ Moro di 
Venezia (Othello: the Moor of Venice); 
August 1975. 


Below right: Tabu, n. 12: Giulietta e Romeo 
(Juliet and Romeo); November 1974. 
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PUBLISHED 1974—1976; 19 ISSUES 


The first six issues of Top feature the adventures of Top and his colleague in love, 
Lampione, in the city of Milan in Italy; the pair are photographers (paparazzi) at the 
weekly tabloid newspaper Slip, and are always on the hunt for a new scoop. After 
the first six issues, the series stopped for a month and then restarted in 1975 from 
number 1. The following issues featured erotic versions of movie heroes and comic 
characters, including Zorro, Sandokan, and Flash Gordon, interspersed with new 
horror stories and reprints of the Edifumetto series Il Vampiro (The Vampire). 


Far left: Top, n. 7: | Dannati Della Catastrofe 
(Catastrophe of the Damned); July 1975. 


Below left: Top, n. 8: | Contaminati 
(The Contaminated); August 1975. 


Below right: Top, n. 10: Sandokaz, 
(Sandokan); October 1975. 


f 


PUBLISHED 1972—1980; 98 ISSUES 


This gothic horror series teems with monsters, murderers, and the devil himself, all 
topped with the usual eroticism. It was launched following the success of its sister 
publication, Il Vampiro Presenta (The Vampire Presents) — which hit Italian news 
stands in April 1972 — and its stories were longer and of better quality. Vampirissimo’s 
insides were illustrated by many excellent Italian designers who later became famous, 


including Romanini, Angiolini, Civitelli, Fenzo, Leg, Ambrosini, and Ongaro. 


Far left: Vampirissimo, n. 38, series 4: 
L'Eresia (Heresy); February 1978. 


Below left: Vampirissimo, n. 29, series 4: 
Le Nere Ali di Satana (The Black Wings 
of Satan); May 1977. 


Below right: Vampirissimo, n. 5, series 2: 


Le Ultime Gocce di Sangue (Last Drops of 
Blood); April 1973. 
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WALLESTEIN IL MOSTRO 


PUBLISHED 1972-1980; 123 ISSUES 


“Wallestein the Monster” was a highly successful blend of erotica and horror that 
featured some of Biffignandi’s most extreme cover art. Although he resembles 
a supernatural monster, Wallestein is in fact mortal: a nobleman called Jimmy 
Wallestein who hides his deformed face behind a mask. He’s on a mission of 
vengeance against those who killed his father, Count Wallestein, but he’s also a 
crime-fighter — albeit a remarkably violent one. 
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Far left: Wallestein il Mostro, n. 1, series 1: 
Il Mostro (The Monster); April 1972. 


Left: Wallestein il Mostro, n. 2, series 1: 
Morte Nella Nebbia (Death in the Fog); 
May 1972. 


Above: Wallestein il Mostro, n. 6, series 1: 


La Mano Recisa (The Severed Hand); 
September 1972. 
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Above: Wallestein il Mostro, n. 2, series 2: L'Assassino Colpisce 
Quattro Volte (The Murderer Strikes Four Times); January 1973. 


Left: Wallestein il Mostro n. 1, series 2: LAmante Delle Vergini 
Morte (The Dead Virgins’ Lover); December 1972. 


(The Vendetta); April 1973. 


Above: Wallestein i] Mostro, n. 5, series 2: La Vendetta 
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Left: Wallestein il Mostro, 
n. 9, series 2: Le Fidanzate 
Dell’Assassino (The Killer’s 
Girlfriends); July 1973. 


Right: Wallestein il Mostro, 
n. 15, series 2: Plotone di 


Esecuzione (Firing Squad); 
September 1973. 


Above: Wallestein il Mostro, n. 16, series 2: Tremenda Vendetta 
(Terrible Revenge); November 1973. 
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Above: Wallestein il Mostro, n. 18, series 2: ۱۱ Maggiolino Con Gli 
Occhi Di Diamante (The Beetle with Diamond Eyes); 
December 1973. 


Right: Wallestein il Mostro, n. 19, series 2: || Samural 
(The Samurai); December 1973. 
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Left: Wallestein il Mostro, 

n. 14, series 4: il Panfilo Della 
Morte (Yacht of Death); 
February 1976. 


Right: Wallestein il Mostro, 
n. 17, series 4: La Terza 
Vittima (The Third Victim); 
May 1976. 


Above: Wallestein il Mostro, n. 19, series 4: La Vedova Infernale 
(The Infernal Widow); July 1976. 
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Above: Wallestein il Mostro, n. 21, series 4: Trapianto Del Cervello 
(Brain Transplant); September 1976. 


Right: Wallestein il Mostro, n. 48, series 4: Senza Pieta 
(Without Mercy); November 1977. 


Left: Wallestein il Mostro, 
n. 55, series 4: La Dama 
(The Lady); March 1978. 


Right: Wallestein il Mostro, 
n. 56, series 4: Il Torneo 
Della Morte (Tournament 
of Death); March 1978. 
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PUBLISHED 1972—1985; 288 ISSUES 


Zora Pabst, a 19th-century aristocrat who has been possessed by the spirit of Dracula, 
sucks her way around the world, across time and place, and even into outer space, in 
this erotic horror series — satisfying both her sexual desires and her lust for blood. 
Biffignandi’s cover art for this hugely popular, long-running comic (which ran to five 
series) is magnificent, but as is often the case with Edifumetto titles, its themes, and 
the story titles themselves, bear little resemblance to the content inside. 
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Above: Zora, n. 14, series 2: Vampiri a 


Venezia (Vampire in Venice); August 1973. 


Left: Zora, n. 17, series 2: Diabolico Valzer 
(Diabolical Waltz); November 1973. 


Far left: Zora, n. 1, series 1: Zora la Vampira 
(Zora the Vampire); September 1972. 
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Far left: Zora, n. 8, series 3: 
I Magnifici Tre Vampirii 
(The Three Magnificent 
Vampires); December 1973. 


Left: Zora, n. 9, series 3: 
La Bionda Castellana (The 
Blonde from the Castle); 


January 1974. 
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Far left: Zora, n. 16, series 
3: Vedi Napoli E Poi Succhia 
(See Naples and Suck); 
August 1974. 


Left: Zora, n. 4, series 4: 
L'Anello di Salomone 
(The Ring of Salomone); 
February 1975. 
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Above: Zora, n. 25, series 4: La Vampira Convertita Above: Zora, n. 30, series 4: Orrore Senza Fine Vampira 
(The Converted Vampires); December 1975. Convertita (Horror Without End); February 1976. 


Left: Zora, n. 13, series 4: Il Telepata, (The Telepath); June 1975. 
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Left: Zora, n. 36, series 
4: Sull’isola Deserta (The 
Deserted Island); May 1976. 


Right: Zora, n. 37, series 
4: Manicomio Criminale 
(Criminal Asylum); May 1976. 


124 ۰ ZORA LA VAMPIRA 


Far left: Zora, n. 53, series 4: 
Per Amore Di Paula (For the 


Love of Paula); January 1977. 


Left: Zora, n. 55, series 4: 
Presagio Di Morte (Omen 
of Death); February 1977. 
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Above: Zora, n. 79, series 4: Gruppo Di Famiglia Con Vampiro Above: Zora, n. 80, series 4: L'Uomo Dai Denti D'Acciaio 
(Family Group with a Vampire); December 1978. (The Man with Steel Teeth); January 1978. 


Left: Zora, n. 61, series 4: Moscio (Limp); April 1977. 
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Above: Zora, n. 81, series 4: || Club dei Golosi Above: Zora, n. 83, series 4: La Resurrezione Del Guerriero 
(The Gourmets Club); January 1978. (The Warrior’s Resurrection); February 1978. 
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Left: Zora, n. 84, series 4: 
Lo Stregone (The Sorcerer); 
March 1978. 
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Left: Zora, n. 89, series 4: 
Furfur Diavoletto Tentatore 


(Furfur, the Tempting Devil); 
May 1978. 
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Left: Zora, n. 94, series 4: 
Marva La Strega (Marva 
the Witch); August 1978. 
Bifignandi painted only 
the woman on this cover, 
the other characters were 
painted by another artist. 
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Left: Zora, n. 98, series 4: 
Minizora (Mini Zora); 
September 1978. 


Right: Zora, n. 100, series 4: 
La Sicaria (The Assassin); 
October 1978. 


Li 


M 
y 


ذس کیج 


4 


۱ 
7 
; 
; 
7 
| 
AH 
NT lj 


Far left: Zora, n. 104, series 
4: Piedi, Adorabili Piedi 
(Feet, Adorable Feet); 
December 1978. 


Left: Zora, n. 115, series 

4: L'uomo che Uccideva col 
Pensiero (The Man Whose 
Thoughts Could Kill); 
May 1979. 
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Left: Zora, n. 117, series 4: 
Impressione (Impression); 
June 1979. 


Right: Zora, n. 124, series 
4: L'Angelo Vendicatore 
(Avenging Angel); 
September 1979. 
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Left: Zora, n. 125, series 4: 
Zora Monaca! (Sister Zora!); 
October 1979. 


Right: Zora supplement, 
n. 144, series 4: La Casa 
Degli Orror (The House of 
Horrors); July 1980. 


Above: Zora, n. 159, series 4: Incubi Fallici Above: Zora, n. 162, series 4: | Vikinghi 
(Phallic Nightmares); February 1981. (The Vikings); April 1981. 


Left: Zora, n. 150, series 4: Angelica (Angelica); October 1980. 
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Left: Zora, n. 40, series 
5: Amante Senz'Anima 
(Soulless Lover); April 1983. 


Right: Zora, n. 42, series 
5: Quel Castello In 
Transilvania (That Castle in 
Transylvania); July 1983. 


Far left: Zora, n. 45, series 
5: La Decapitata (The 
Decapitated); October 1983. 


Left: Zora, n. 46, series 5: 


Conigli E Vampiri (Vampires 
and Rabbits); November 1983. 
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Left: Zora, n. 52, series 
5: Il Vampirologo (The 
Vampirologist); May 1984. 


Far left: Zora, n. 48, series 5: 
Osceno Incantesimo 

(The Obscene Spell); 
January 1984. 
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Left: Zora, n. 57, series 


5: Sesso Acquatico (Sex 
Aquatics); October 1984. 


Far left: Zora, n. 56, series 
5, Mai Fidarsi Dei Vampiri 
(Never Trust a Vampire); 
September 1931. 
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Left: Zora, Fasma supplement 
n. 7: Divorati il Cuhore 
(Devour the Heart); 

April 1986. 


Far left: Zora, n. 58, series 
5: Il Montone Mannaro 
(The Mutton Werewolf); 
November 1984. 
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PUBLISHED 1976; 13 ISSUES 


The character of Zorro, “the fox”, was created in 1919 by the American writer Johnston 
McCulley for his serialized story The Curse of Capistrano — the first of 65 immensely 
popular tales in which the masked outlaw hero fights injustice in Spanish California’s 
Pueblo de Los Angeles. Zorro later became the star of countless novels, movies, and 
comics, including Edifumetto’s erotic version, in which his adventures bring him 
into contact with voluptuous women in various states of undress. 
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Far left: Zorro, n. 7: Il Falso Zorro (The Fake 
Zorro); September 1976. 


Left: Zorro, n. 9: El Tigre (The Tiger); 
November 1976. 


Above: Zorro, n. 10: La Vendetta Di Zorra 
(The Revenge of Zorra); December 1976. 
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La Texana, n. 11: La Bella 


Vaquera (The Beautiful 
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